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HANOI HANNA, RADIO STAR

{in THE CHELSEA GIRLS)

Shot on location: The Chelsea Hotel, New York City
Summer 1966
Black and white, 16mm sound, 24fps, 70 minutes
(restored 1989: 66 minutes)
Sharp focus, with moving camera
Premiered at the Filmmakers' Cinemathegue, September 15, 1966

with:

Hanna: Mary Woronov

Victor: Susan Bottomly

Scum: Ingrid Von Scheven (Ingrid Superstar)
G.I. Joe: Pepper Davis

Also: Pub, Cutter, and Slicer

Directed by Billy Linich (Billy Name)
with Daniel Williams, Paul Morrissey, Andy Warhol
Lighting: Billy Linich (Billy Name)
Technical Assistants: Daniel Williams, Paul Morrissey, Gerard
Malanga

Camera: Andy Warhol
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My first romance with a prototypical Dragon Lady was with she
of just that generic name in the Sunday comic, TERRY AND THE
PIRATES. As important, as a child, I was addicted to its dinner
time, 15-minute-serial radio adaptation: with its opening clarion
gong and temple bell chiming over the chaotic crush and cries of
an indelibly imagined, "teeming Orient." I say as important,
because it forged for me a lasting link between Far East females
and the radio. 1In addition, I was very aware of that honeyed
tongued orator, alluring Soong Mei-ling: Mme. Chiang Kai-shek, and
kind of in love with her, or about as much as any tiny, Yankee
boy of the time could be. And I also was conscious of, and quite
pleasantly seduced by, Nippon radio's immortal propagandist,

Tokyo Rose. This is to say nothing of Tinseltown's sensual re-
creations of the real, far-off phenomenon through Linda Darnell
as Tuptim and Gale Sondergaard as No.1 Wife in ANNA AND THE KING
OF SIAM; and Gale again as the satisfaction-seeking, silent
Chinese in Warner's acted-to-a-turn puzzler, THE LETTER.

The Dragon Lady has choice hanging space in my writer's rogues'
gallery of foreign women, all of whom must always be mysterious,
dangerous, beautiful, smoldering, fiery - and articulate in an
accent to die for. As with Tondalayo, they are emblems of Escape.
By the time I was six years old, I had a fully developed,
objective correlative in The Exotic Brunette, and a Coney Island

sense of exactly what I wanted her to be.

The serious architectonics of that Coney Island caricature
seizes center stage for the first time (in the filmwork) in my
string of little political plays whorled around a fascinating
female, because they are cast as, but are not, parodies. That
artifice begins, of course, with THE LIFE OF JUANITA CASTRO. 1
was so taken for a spin by JUANITA CASTRO's distillery, and im-
mediate acceptance, that I was determined to prove it intention-
ally seminal to a genre. For there were times when I entertained

myself as a completed biography, with certain notions of its
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periods, categories for its work, and proprieties for the suc-
cession of its interests. INDIRA GANDHI'S DARING DEVICE is
arbitrated to the form, but I'm not certain if it or HANOI HANNA,
RADIO STAR is precedent when I turned the hot spot on other
promising, sun-toned seductresses. (I.e., as politicians, they
pro forma are seen as utilizing their feminine wiles for political
gain, whether this was true [as with Mme. Chiang] or not: for when
not, it could be wildly funny.)

As our "police-action" in Southeast Asia heated up, Andy
exclaimed to me, I remember, turning off the lights and grabbing
his brown, peeling motorcycle jacket so we could rush off to a
party, "Gee, everybody's doing something about the war, Ronnie,
shouldn't we do something about the war?2"

When he said it, he was gingerly sidestepping a Jackie-In-
Mourning stretched for further aerosolling on the floor, and
virtually posing by rolls of his Elsie look-alike Cow Wallpaper
hanging from hooks because they needed more contemplation. Both
images would fiqure in pieces I'd do in the seventies: Jackie in
the longest and best entry in the political genre, and the cows
in a (to be sure) radio-drama recalling Elsie's era, MY FOETUS
LIVED ON AMBOY STREET. But the cows get immediate mention in
HANOI HANNA, and HANOI HANNA was what then demanded immediate

attention.

Vietnam, at the time, was a kaleidoscope of Dragon Ladies:
Hanoi Hanna, Saigon Sally, and Mme. Ngo Ding Nhu; plus the Tiger
Lady and a cornucopia acram with legendary Montagnard guerrilla
girls. But since Hanoi Hanna had ready-made historical metaphor
in the broadcasts of Tokyo Rose, and was far better known than
her Saigon counterpart, and was the embodiment of the mystery of
her own voice more than anyone else of the day - her apple of Eve
to me as my voice was to Andy - Hanna was an obvious grab-her-and-
run-with-it.

The real Hanoi Hanna is Trinh Thi Ngo, a woman presently in
her late sixties, whose airway-nom meant Autumn Fragrance. She
is slender, fine-boned, and very soft spoken. She spun counter-

cultural rock and propagandized in a cross of sirenic persuasion
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and deep, motherly concern. The echo of her haunting, beautiful
voice is so strong that veterans returning today to Nam often
request the privilege of an audience with her.

The movie HANOI HANNA, RADIO STAR was tailored for Edie whose
voice was also enchanting, and so possibly written when a title
page afixed to the script in 1971 claims it was: in 1965. If
after INDIRA GANDHI'S DARING DEVICE, then fairly late in the fall.
Some researchers insist it was done while VINYL was still fresh
in my ear, because Victor's dialogue is so clearly Gerard talking,
his tones and patterns, and Scum equally clearly Ondine in his
clipped expression, verbal mannerisms, and stuttered short-stops.
The script was, in fact, originally titled VINYL, and I conceived
of it as the second loop in a purling of eight, all to be called
VINYL because, however individual or apparently contained, they
were merely the varied fallout of a single threat. As for that
length, periodically Andy talked about doing very long films -
four hours long, four days long. HANOI HANNA was shot in the '
summer of 1966 and, if written more than a year before, that
delay can be explained by our being disinclined to do any further
filming of my screenplays with Edie after July of '65. Confusing
the issue, however, is that HANOI HANNA is indicated specifically
for a roving camera - i.e., for the films, then, that Andy or-
dered me on definitely after July.

But I'd have seen the first VINYL in numerous reruns, and the
style of this script poses some problems for any '65 date. Like
some other later ones, it has a developed sense of The Ridiculous,
with a deliberated Abbott and Costello-like dialectic, often
attenuated for a purpose to intentional excess, and in paced,
repeated patterns. It is also the first instance of performer-
placement dialogue, which was to figure throughout the full cast
scenes in GORILLA QUEEN, written in June, 1966. That is, a
sustained visual approach to dramatic assembly, where the lines
make no sense unless they come from the exact position in which I
am locating the actors. Given most readers can't hold those
locations in their visual memory, it often is necessary to put
the piece on its feet even for a first reading to find how, and

where, it functions. This is why some commercial directors,
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trained to think plays are short stories, claim mine read like
a nightmare.

And finally, having trouble accepting the loss of his biggest
star, Andy had asked me to resume writing for Edie once the

Harvard Group had abandoned her, in the spring of 1966.

Some details:
HANOI HANNA, RADIO STAR is riddled with the breath lengths

and melodramatic drop-stops of the man who began his nightly
broadcasts with: "Good evening Mr. and Mrs. America and all
the ships at seal!" Gabriel Heater was a riveting AM commen-
tator on the day's dreary reality during an earlier and
larger War, and my dad used to listen to him religiously.
That sombre and negative observer being a mainstay of
radio's jubilee days, and his regretful lower register in
English being still as much of the language as any perma-
nence in it is for me, I let him establish her rhythm and

dictate the flavor of Hanna's diatribes.

"Her kisses were for Joey... but her heart belonged to
Benny" was the lobby card copy of A MEDAL FOR BENNY, a
completely forgotten World War II scaper that arguably is
Dorothy Lamour best film. New Orleans-born Dorothea De
Flores, as poseur at least, was another tropical siren in
my beckoning gallery-full. Jack Smith said, "She never

cut a scene she didn't make interesting."

' some will

"News every hour on the hour, bulletins at one,'
agree, is funny because that's exactly what it too often
sounds like: the broadcaster not being big on final con-

sonants.

Wistaria: i.e., so we hear "star," something these charac-

ters and those in the next script want you to know.

The Parrot's Stand was a fixture in the studio, a tall pole

with a hoop soldered to the top. Billy Linich used it,
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among other things, to secure mikes and hang troublesome
wires. It figures in a number of his famous photos,
sometimes with a shaving mirror fixed into the hoop. This
stand being always visible to me when I stared into space
at the Factory, it was inevitable that I would live with
an afterimage of it and involuntarily align it with the
Parrot's Beak in Nam - referred to daily on newscasts of
the war. It took center stage as a torture rack when I
developed HANNA into a play for Edward Albee's Playwrights'
Unit in 1970. In that form it is called, VINYL VISITS AN

FM STATION, and is easily my most complex one-acter.

If others were present, the phonograph played continuously
at the Factory, and I heard no song more exhaustively than
"I Can't Get No Satisfaction.” I was particularly fond of
this cut and as much would have assumed Voice critic Robert
Passoli when he claimed, not disapprovingly, that the sole
subject of all my work is frustration. HANNA pays tribute
to that frequent accompaniment to my thoughts on 47th St.,

as well as to "I'm Just a Pretty Boy" and other favorites

up there.

A text in an undergraduate course that I took was a Modern
Library Giant called, THE WISDOM OF INDIA AND CHINA. Every
time I glanced at the titular audacity of that single volume,
I compulsively thought, "Sounds like a bargain." 1In the
scenario, it becomes an uncharacteristically bitter slur of
righteous indignation re the capsule comment mentality of

time—conscious America's involvement in Asia.

THE CHELSEA GIRLS is a somewhat arbitrary cobbling together of
twelve 35-minute reels completed in the summer of 1966, and placed
side by side for the most part, using two projectors, so that they
run to approximately three and three-quarter hours. Some of them
actually were shot in the old Chelsea Hotel on W.23rd st. At the
time, it was a reasonably priced, semi-dilapidated landmark, a

favorite with druggies, alkies, artists, writers, and rock people.
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I had no hand in directing the scripts of mine that were used

in THE CHELSEA GIRLS, and the conventional wisdom on this is
that I was so miffed at the Emily Bronte transfer, that I washed
my hands of further helming chores chez Andy. But the truth is,

I was on the coast when the epic was lensed and that Billy Linich,
who had some feel for my work, quided the better part of both
THEIR TOWN and HANOI HANNA, as is obvious from the heavy respon-
sibility assigned to their complex lighting, though he modestly
claims now to have been only one of a team that saw them through.
Since HANOI HANNA promulgates VINYL's overall simile of sadomaso-
chism, Mary Woronov, in her guise of dominatrix, was a shoe-in

for the title role and she acquits herself professionally. Need-
less to say, Edie's "health" absented her from the onerousness.
Though aristocratic Susan Bottomly as Victor and Ms. I. Superstar
as Scum appear to have little familiarity with the script, Mary
and Peppe%rgésG.I. Joe (a stringy blonde chosen for her passive,
put-upon look) struggle to make some sense of things without them.
Film students today often take Mary for a very convincing drag,
but I find her no more epicene as Hanna than Hollywood's hard-
boiled female legends from Davis and Crawford to Turner, Stanwyck,
Russell and Reynolds; and amidst a deal of stiff personality
competition in this famous "mirror of the sixties" - Eric Emerson,

Brigid Polk, Ondine, Mario, and Nico - Mary emerges a top con-

tender.

The political vision of HANOI HANNA, RADIO STAR is more
detailed than that in THE LIFE OF JUANITA CASTRO: not different,
but more specific (America's romance with war) and more compas-
sionate. It also develops an ungiving, hard-edged border for the
political science pieces. Sentimentality, here as in every proto-
conditional analysis that was to follow, is absolute anathema.

I intended the remaining six sections in the larger VINYL all
to be set in this S-M garage and to all feature as their cast
these same half-dozen gang members, with one-shot "guests" who
might lend their name to their section. The sections' single-
sentence pitches (in OUTLINE FOR REMAINING SPIRALS) imply that
they all will be political in argument, with fully four again
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relating to Asia. Unfortunately, other projects, especially
theatrical ones, intervened or took priority, and once sufficient
time had passed, I lost them.

But whenever I have occasion to deal in particular with VINYL

VISITS AN FM STATION, I think, "Oh-me-God! some day I've got to

get around to...."

In partial recompense for this capital gain tax when I trans-
ferred to live theatre activity, Ismail Merchant, the producer
behind Merchant-Ivory Films, thought he'd make capital of INDIRA
GANDHI'S DARVING DEVICE's screaming headlines on the subcontinent,
and commissioned me to a lengthy treatment concerning no less
than five ambitious, affairs-of-state females: to be called when
produced, JAMALISTAN. I loved the cash, Ismail loved the treat-
ment, but Ivory didn't see what the fuss or seriousness was all

about. And Ivory is nothing if not serious. End of JAMALISTAN.
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(  opea with closs-un of Huul's iz c. Zhe is very beautiful,
ner expresaloJ is relaxed, but she seems preoccupled doing some-
thing, he keeps looking dovnwar brleatal music is pla"lnh,
weird Ja111n3 sounds, hl‘h “ltched Instrunents.

7oom out slowly and we see HAMTIL is dressed in full sedo-
masochist*c re;alia, leather, etc. Che carries a whin. =&ike is
occunied with uaklﬂ” off her ”loveg, extremely lon; leatvaer “loves,
and careiully wiping blood svots off ner clotles with a roll of
ccobv's tissues, much as a woman would wipe off her make-un with

tlosue Daper. :

Vis_ 02 apnears, also in sado-masochist ouviit, o suUrvers
her with aporovel. 5

PRSI Tou'rs great, “aana, really great.
HALIA aeaning wnad?
VICTUZ: You're dL_;E ent, different from everjyoved); cise,.

A I don't think so. I'm Just a zirl, much 1lille any
other girl, “hat's different aboutl me?

VIOE00 The way you look — how rfresh aad rested you loolk
aftew Worklag. Tversrone 2lse looks bus-ed altel

they finisk work: vut you loox nore beautiil then
than ever.

~

Gl I didut't finish up COWPICUCI“ Dhera's soill
another nail to be drivelle...

- Cz-era zoows out furbher until we sece the worik, LCULL is
seen nailed onbto a toriure board, arms and lels ouustretched.
"is clothes azre torn and he mouns slizhtly.

LI L .
PRS-

T ot off at five. Tee if you can wind things up
for ne, will you, Viector?

FERCIMIER- Sure, Hanna

’ VICTZ0: picks up a hammer and nail and drives the latter in
the board near sCUk's left foot.

VICZOR: There - how's that? :



HAMTA:

VICROR:

TTs T
T, . .
Le

Ias LIt

( FU3
torture

the bped,

REPRS

Perfect,.per_usual. And in perfect taste, That's -
what T dig about you, Victor, everything you do,
each nail you drive, is with consumnmate taste.

5

That's because you're uy rumse. There do you waat ain?

Uh, put hiz uander the bed for the weckend.
enerjes fren tie shadows and he and 7:iCUUR carry the

board with ICULl on it over %o the bed and place it uader
YIS tales a seat to the riskt of the bed and onens a

book and begins reading it.

(LAl goes over to the bed and sits on

. S3She crosses her

legs and beckons to Viutloi,

music off the record plarer.
this process.

machinae,

HATTA: It'e five o'clock, Baby; I'n of work.

VICTOR: Ur off to worl,

HANITA ilelp me off with my boots, will rou, Bab;?

( VICU(R goes over bo ber and slovwly pulls off her lonr leather
boots. ILL moves up coimpletel, onto the bed.

VICTOR: C my muse, what are you doing?

HALTHA : Eusing. ...

DRGSR onall we muse along with itch?

AT Tes, that would be a switea!

VICTOR: (to TU3) Switer, Pub:

( VICTOR clicks his fingers =nd IU3 turas and talies the oriental

—
==

( L0021 and SIATIL sit frozen during
PUB puts "4 Time to Live, A Tine to Die" on the

to
As soon as The music begins to play, VIUUCOR and LiUTIli

come alive and bezin making love furiously. )]

ree M AT
‘f,!.b.n.uﬂ?.:
Tre T TR
HAIGTA s

TJIoTOR:

RNV

Hangiae
S0 UL

VICTOR:
SCUM:

ke, . v

-

(singing along) A time to love, a time to hate.

(siuging along) L time to sow, a tine to reap.
4 tiue to live, a time o Ai€ivecessss and vou
thought the Pentacostal church was the only religion

with a beat!

1 always lived on the top floor. I never lilked
people living over me.

An exemplary masochistb.

ihat time is it? -

Jhere you going?

I like to know the time - you mind?
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. TANNA: . It's some kind of ma“'thon for hlm.
r .ty to outdo his record,
1 BOURy - Hey, how about hivting the keys a 11tu1” 1i"ﬂter"

Youlre gonna lmock my eye out with one of them sprlngs'
Yy good ere, too!

TLO003 And malie Ghe bad one Jjzalous,
[EREA (singing) Tove ne or leave me,
Try to deceive me...

; ToUL = dont't feel a thing.
' TAITIA Seitaer do T,
; ROTUM- net's that supposed té nalte you?
! ERREKATES It doesn't make me, Zut at least I'n not conplaining,
é o g TTIELL and BTLL contiaue naking out on the bed., PUB continues
¢ rea¢ing his ook, The scene gets rat“er intinate, but PU5 is not
o disturbed, VICICi's eye haoonans fall on hin at one nolnt, and
¢ come to focug with ircredulivy on his couplacent non-voyeuiisd.
o ' VICT R, iley, watcher Going?
‘ ZUB: Reading, Wnas does it look lilze?

(SIS That's what it looks lixe.

( ong pause with Fi32 zoing back to hls reading.

FICTCA: I don't like it.

'J3: Lnat?

VICTOR: You reading.

g ) fell, that's how The cooiie crunmbles

TIOTOR: : said T don's like it.

Fi3: “hy?- because you can't read?

ViCTrods That's right, duxny.

B Tf that's richt, T ain't no durmy. 3esides if I can

read I'nm no dumny and if you can't read, you're the
dumny.

( Tong pause. )
VIC20z: I can read.
( Long pause, )

FUB: Then why don't ya?

D T SO S



( ~ Long pause., )

VICTOR:  Cause I don't wanna,

1
N I'JBs what do ya wanna do?

;. IANITA: Yean, what do you wantv to do?

: R ~hat, oh wnzt?

: FIUI oA “hist

? { VZSoU reachies over guickl, and srobs the boox out of rU3's

3 hands and throws it avay across tae roon, over;one keens his place
s wnilc the tension mounts. Fause,

) VIlTulie “hat was it you were reazing, Pubt

g

FJB: . “he wisdon of China, and of India.

T

VLSM e A1) in one wvoluwae?

TR

o DU for a buck ninet;-eight.

"
&

e

TVICTOR: sounds lilxe a bariain.

{( Long pa Crientval rmcic acain,  sveoyone
listens thoughtfully. The music stows.

ﬁ,*‘ ! “fﬁ'ﬁl‘fj?"}'{ e

=

AP
|

L Fo3: T doa' lize it.

* JL.GTO:  © You a nusic critie now?
. rU3: Z doa'u iz whav you <one,
: V_Clol: When?
SCTLL: When? ]
DAY s . Jhat?
SUUR: ~ don's like iv eithcer.
VisTul: “hat?
0Tt Jhat all thves of ya done.
HANITA S iy not?
SOHTIE -+ Anatveurish!

AN A: if we did whatv you wanived us to, vhean we wouldn't oe
sadistic.

SCU: ' Aye! - there's the rub: because I'm not satisfied.
VICTOR: Tho says you're supposed to be?

SCULL: (singing) I can't get no satisfaction.....
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pUB: oomcbody might get the idea that this whole set-up 1s_"-f

Just to please you. : FRER )

SCUM: 'f-ell -ain't it I m the maoocnlst

VISTOR: 'You meaning to 1mp1y that we don't get no kicks out
of this?

SCULL: You all get your kicks seeing me get my kicks. That's
acadenic,

PUB: I don't like it,

TJICTC:: hat?

PUB: Jhat you done with my book.

VICTOR: You nean what I done with the wisdon of China —- and
of India?

FUB: ' Bxactly.

VICTOR: You got a Taurian one-track mind, nan!

PUB: I think——-

VICTOR: Yhat? ~ that you and me should oughta have this out?

SCUﬁh' I knew it was coming To that - oh; joy in the morning!

FUB: Exactly; Victor.

( VICTOR and PUB rige on accord, They go at each other's throats.

HAI'HA pops chocolates into her mouth, relaxes on the bed and dossn't

pay particular attention to the fight. OSCUL squirms with frustration
For a while the struggle is even.

SCULL: I can't see a thing, I can't see a thing!
HANNA: People in the cheaper seats never do.

( The fight zoes into a kind of ballet, that is, the actors

move in slow notion and with concerted rhythm. Giving and vaking
a punch,

__ HANHL leans over the edge of the bed and stuffs cnocolates into
5CUL's mouth, He tries to reject the pieces and she continues to
force them between his teeth and then mush them over his face. )

,“”04. “hose my litile boy;'Pubby wio dances or Pubby who
sinzss?
FUB: rubby who punches or Pubby who swings?
VIéT‘E: . When the bell's silent or when the bell rings.
HANA . Death to the loser and all such things.
SCUM: Cthers want'sandels, but I wanted wings.

st
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( .\t one golnt in the snruvvle VICTOX takes a pair of shears
and cuts a lock of hair fron “BUB'head. PUB immediately st0ps 2

in his tracks and slowly dwindles to the floor.- ) _ gﬂ?;‘

HAHA: You lost ﬂoméon. . -

2CUL: All hail liachiste, winner aﬁd 553111 champion in the
fliczs. | | : :

( JLOTOH retvires ©o the oed and two men in leather garb enver,

CIo05R and 57IC1. )

iLidlias Why, there's Cutter and Slicer! - - <o

SCulas It's lixe Dancer and Praacer,

Iﬂﬂt@\: 7 (sexj) ‘nd Vixen....

( CUDTZR and uﬂ“cu% bring in a parrot stand and center it on
the set, Then they 1lift B up and silently bezin to chain aim

to the stand, arms outstretched. UB ral’lﬁs slizhtly. )

SCUN o, no, 10V the parrot Staldeceseseoesss.

CULY Las 53ss55.:8k.

3CUL: Axbhing but the parrot stand, nleace, -oh pléase;....

SLICER: Jon't be crass.

SCla Lkercy, mercy! -

LUHAr I1 n'; a pas de 'quoi. B}
CUTTEN: Mow, now, you're a big boy. g :

SLISER: .Act rour asge.

SCUks Jaat deoes age have ﬁo do with it? ~The oldar you zZet,

the more it hurts.

VICIO: Splendid.,
DUB mouthe all the words that SUULL spzalts for hin, This
saould be very plain, thoush the otqer actors do not zive 1t any

pacticular attention. ' .
mhen CUIT:: and £L.CHi have Tinished chaining FU3 To the parrobt

U3
stand they pull it dowm and 1ift it up and nake as if to place the
svand w1th PUB upon it under the bed. )

0Ty Sorry, fellas, standing room only.

HANIA: - Yeah, not under the bed, guys. Stand hin and work him
over in the dack, will vou.

mmmmé Thanks, Hanna.

SLICLR: Thaniks, Henna.
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HIIEH Yeah, Hanna, thanks!

L
torturinz PUB in the back. :
‘¥ean wiue, tile canera concentrates on Tiiri and VICTOR on the ..
bed. HyTIl looks rashex deliverasely at VICYWOR's crotch. ) L

ATl and SLTCAL do as instructed and desin systematically ¢

AT I don's think you'Te payini attention.

N BTHERY Then way are you S0 acucely?

JSRVETHN T'm not: Jothinz much to look forward To.

VICTOx: How do you mean?

HAITN Trose so lengunily impréssive in a stabe of inattention

are Lhe kind thav wouldn't venture nuch fartaer in a
state of attentiveness.

VICTOus But that isn't so with me.
FLALIET 7 know, bub I'n saying that's the kind that wouldn't.
VICTCxils But it does.
PallEi: 3ut it's the trpe that woildn't.
TG0 TH1s the ©ooe thas woxldn't but in actuality it's the
. il VEPFmEY NS N L hd
Zception o XEE Tnav mle.

ISR TERS S aut it is the trype vhat woulda's.
YISO Yes, it is the t{pe thzt wouldn't.
BRI AT ell, then, you doa'v interest ne.
VIOTCm hy not?

: nel
JERE TS I Zecause Traflintercsted in types.
VICTCuds 3ut you can't Type e, i'n the exception-——
TTANTAL T know all that, S3out up. nhat's why you're the hero.
30U Hero of what?

RIS Shut up, Scume, OF we'1ll pull out your nails and sev

you Ifree.

5oUkts Yo, no, anytiring bub that!

3 1 3
AU
VISP Jscape- fron Ireedom. 3cune, you're an escopisc froam

freedom, Thal's why you're a ninor character.
it ‘A minor character in wnal?

In what! In what! -- you sound like a broiken record.
A minor character in 5in Palace —-— does that satisfy
you?
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) SCUR: - (singing) I can't get no satisfaction.... - AT

¥ S AV 124 I That's winy you're a raso, Baby, and that's why you're ..

3 ' going to stay one your whole one-track Taurian life,

- PUB: ' Please, please, gimne a breakl!

7 CUMIE ihere? - in your thigh bone, rour elbow joint?

S qahiias Lensthiness in a sbtate of bota atvention and inavtencior

& iz pure redundancy.

" VISToM (claroizng his hands) Brine in the Teeraly:

( G.T. cets tossed onto the st by unseen nands; ae 1s pedrzzzled,
war--reary, sorn-out, e stands in the center of tne sev without
direction or motive., )

3

SRR Ah! Tresh blood for 3aloo!
( HEAFA jumps out of the bed and soes over Lo 2 table which nas

2p STUOE L AN AR BT

a microphone oa it. 1 pack of cigaretties, ashtray, also on table,

iANia pulls out a cizaretbe, fixes it in a loag cizarette—-nolder
and begins puffing away. J

.‘y
i

& AL Cone nere, soldier boy.

"‘

L JICT(CR: The lady s2id nove!

» ( YICT(R extends his leg from the bed and kicke Z.l. over o e

tzple., )

) HiTwy: sit down, soldier bvoy.
( ¢.T. does not move and HUIllL stands up, sc2tivers Turb tackis
on the vacant chair, then snacks G.Z.'s face, once, twice, Tturice.
G.I. does not react, is too tired.
TTAN G . T > AU 5 -
IIANHLe T said, sit downm.
( She kicks his shins and he buckles into The chalr. He stars

1p for a moment because of the thwip tacks, then resetiles, e
pubs his hand under his sea®, 1:fting his thign slightly, and
zesmches about for a morent. e comes up with a single thumb teck
which he slowly places in his mouth and sucks as if iv were a
toothpick., He shifts between eyeing MAINIA with theatrical
dubiousness and flaking out right under her vicious gaze.

Gelat Jhat'd ya have in mind, Honey.
TN Quiet, I will do the %talking until we 5o on the air.

You will answer all quesbtions according Yo the
instructions you have received; failure to do so will
result in immedi-~te infliction of stimmulii to do so,
after which you will be removed from the premises and
taken to a premises where you will be further re-in-
structed until such bime as you have been enlichtened
enough to answer as instructed. You have no choice!
vou will come to this sooner or later, For 7ou,
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bevter soconer than later.
relaxz and be yourself,

kian, this chicli is somathin' else,

[l

oilence, C insirnificant one! e'rTe on the air!
(3he speals in isiatic accent)
Hallo, out taere! Lr. and iirs, lnerica and all the
ships in the China Jea., This is Jyour sua;-zt-hone
reporter, :znoi Hanna, brinzing jyou the latest neus
"“veLon eduu znd 10¢loveu Dy a coxcrenansive comnmentary
oo the mavazine of The scaie non senclature, To pezin
with our Lsailine sbtor,:- “eport fron the consumuer's
nariket tells us thas fruits are particularly reasonabdble
todlay and zre also low-priced. e suggest tine pome-
Zranitve, Chinese awpple with the thousand seeds of
Dlood. Jodar's sp.cizal: Dblae stravberries. And may
we sugrese for dinner:—- squasi!!l

ind now She Sraffic re:ort from 3awellite ?. Come in
Satilite V:-

(shne diszuises aer volce, puts z handiterchierl

ovar tac siclonhone, sounds very far un and

hazy, mackh static)
Zallo, dowi there, tnis is Joaiellite 7. I feel like
an audle. The Panana csnal is vovole necited tals
gorning, susrest using alternace rouse around the

Jtraits of “’ella".

um I"'

(isiatic accant zzain)

Trhank you, Tawllite ? and so sorry. e will catea

701 asain on your ners revelution around the earth

ad now Zor further TFancr in the news:— A collective

conln: ouv D=2 rcv 77ill Se helda vhis Zav Zite at the

lsuoLg, cz2iled “Children of the TFauous”. The purpose

of the mass coming out is to exosress tne collective

rature of the sixtiss: i.e.,, there is safety in numbers .

11lso, no zan is zn island conplete 1n niuselx, and wwo
neads are vpebter than one, four or Tive being the

001n* rate, 3Sesides, children of the fanous nave a

thinzg in common - their difficult livec., For a2 listing

of exactly who is coming out this 3av ses 2 revelse

telephone directory, pase eleven mille et une, Cr

wirite care of th+s station, remenbering it is 252

airwail from the U,.3. »ite to !Hanol Hanna, Conecration

Hannibnl, Jlephant City S.A.

(she pufis ferocious lJ, blows smoke lin nis face

ind now, for our guest of the day, G.I. Joe, better

known as a ~Tuy called JOCeses

wilence, < insiznificant One!

Fardon, Ll'amn--—

Liadame!

Pardon, Madame, but it is protocol to inform your

listening audience of the time invervils at wnich you
broadcast the news - so's they kmow when next to tune

- b=




Fristl

o

L ey

+

!‘

..

!.-._:k.:!_u';,_..

1L~ b e b S PR O A

AITHA:

Gelat

TTATTOT
Laiiabisnd

Cuele:

( Record wachinz »lors a few vars of "I'u Jjust a lenel), boy,

. in, Ladane, thans you,

+h, so! - we broadcast the newrs every hour on the

hour. Bulletias are broadcast at cne - in the morning,
Tousand tihianizz, Lady” Hanoi ilanna,

+nd now, Joe, I'n sure oul andience is on pins and
neeiles To hear wiat rou hove To say. first of all,
Iow have you felt since arziving in tils country?

lorely,

lonel; and blue', 2ota sit patiently for it ©o be »ullied ofi.
e hear the needle scrateii zind ruin the record as it comes off
the machine, )

[TAITN L :

Go X

-
. e

4 IETA
nlledail g

HATRTA:

G.I.:

HANEA

[
L ]
i
[ ]

BATTNA .

How do you find the weather nere?
sticky.

Sticky? Jhat is vhis ‘rericanism
vell, you Xnow:- it ain't the hezt, it's The Hanns.

Ak, so! ind what do you tihini: coatinuously avout
while you are nere in svicky couniry?

Hone -~ right?

That is very correct. “hat is your homne like?
vJell, did ya ever hear of Twin Precipices, Iowa?
Is that near Faris, Illinois?

It's cloger to 3o0don, lLiass.

Solemn mass? |

Shiv it.

Vie skip nothingl I askxed you wiabt Ywin Precinices
is like, and why you are so lonel; for it!

Well, to bezin with, in Twin Precipices there is, as

you come in off the old dandeloin Tumbleweed road, a

precipices directly to your lefl aand if Fa turn about

face real sharp, ya'll sizght a nrecinice directly %o
gl [ = - o

your right--

“/hich looks identical to the one on jyour left, n'est-ce
pas?

How'd ya zuess, Hanna?

It was very difficult.

. R : riige s s —
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G.L.:

I1Allise
GeI.:
HALINA:

G.1l.:

You're kinda swart, ain'v ya? |~

Silence, O insignificont One! .

“hat do ya mean, insispificant! Jrat do ya nean,
silence?? Ain't this a radio program?

You will talk when addressed---
Jesus! -- 1%'s lile sozebody tellin' ja 7a talic too

much over wae telephone, hdu the hell else czan 7Fa
do? .

And what did you say Tmla Pracipices was like?
fugein dull, man!

ilo, no —-- it was beautiful, it was none!! X
(surprised) Ya been there?

It was home! IF was honeil!!

Gee, for & home-town gal you suﬁe talk funny.

B

Yeah, I know, silence o insignificant one.

Your beautiful house under the shaded elis—-—
distaria——-

Under the shaded wisbtaria, with Lother there in the
door, fabier also there -- all the Iriends thav
knew —— o'er the years true and blue!

Gee! Gosh!

Jell, wnat avoutv it? ~..

Go on, you Tell it, You'rs goed at tellin' svories.
It's your Lone town. It's your life story.

This is_your life.

ind the girl you left behind - what about her?
Jlell, what about ner?

Preciscly, what about her?

Jell, to begin with, I'm glad I leit her behind.,
What? o ungrateful dog!! ‘asn't she pretty?

I'11l tell ya, Hanna, that's a matter of opinion. Ifow,
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sounetines when I came home late, real druni, ya dig, - '

well, then she didn't look so bad. But get her in =~
- any kirda daylisght and you just a wee bit sover - -

gosh! - she weren't fit for sore eyen. Mow, I recall

gittin' u» one mornin' with quite a head, and I looks

over across the bed and wow!! aal a experience, lewv

ne vell ya———

FRRAE) CRE Znouch! !
Gol.: Loough???
RIS Tou lie::

GeL.: Do tell.

AT, Your zirl is be-wutiiul, Jour home iz i e axtiful, your
hoite tovm of Twin Precipices is veautiful, your wmotaer
is beautiful, your father is beautiLul all vour rriends
in vhe door are beaatiful, waiting there - and Jou are
lonely, lonely, lonel;, to see then all once asain and
to leave thls stlc&" cou Bry for evex!

Gela: +f you say so.

I’Jﬁﬁl: It is not I, but ou wkho sz so!

GoIl.t Ieah, but you put it betvier Than e,

HAWA: Inought i1

GoZLa: snoush?® I can go-—-

ILAHETA Stopi Victor!

( VIJTUR xms®s stands sufficiently vo sluz GuoZ. Doell into his

chair., G.I., falls into chair, rises lumedliatel; because of the

tuunb tacis, ViCTOR gives hia a rabbit punch, G I. 3nits vhund
tacks, AITA smokes furiously, smoxe pouring out of her nose and
mouth and encircling vae other tJO. )

VTOTO0: The »rogram ain't over, Joe.

Geles T Jdon't doubt ity your ratings are »nrobabll higher
than ever,

[ERATRY I'm smoking less but enjorying it nore,

GoTot “hat brand ya usin', 3Bady?

:i-L:TH_'_: m—tonio :‘. ﬂleOT)ata.a. R R N

(thls delivered very suigescively, dlowiay smoxe slowly
into his eyes)

G.Ta.t " Shit!

iike it afain in the necli

=
.
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Golas AH - please - my neck is stiff,

[ ———— ]
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VICTOR: Then put it back in your pants, -
BARREE . And now to resune,.. o o
g, X, Lin't it tise for the news yet?

e will tell ryo1 the news if you tell us aovout anious
you as you worry ;nnlOJOLJ over wno is sselng our
“irl Dacik hotne —- who is,.. sleeping with your girl
DACK [1011Ceese

Golat ire ryow kiddin't 3She sleeps alone. ier Ismily can
affora 2 ved jJust Ior her, _ L

AR An, you lmericans are SO na ive!

YILTOA You really think she's walting for you?

G.l. she ain't ot tmch choice,

ety {(zostracsly) Ter kisses were for Zemny, DUt ner heart
belonzed o Joej.... A wmedal Zor Jo

Golet inyhow, T couldn't caore less if she vwas “aitin® or not.
sut T doa's have that kinda luciz where she wouldn'v de

waltin'.
2 Y
p ensive
TUENL T, . . 0. e Maybe 1T I stayed here longer... naybe

another wear or kmx TUo.....

LT 210, no, no --— that is Just what we-—-

VIoLCA: St up, -—annal

RESIIVRS Silence, © insispificant One

PERGIN VLS I. thida Joe is goiry to sbay aecre anotner Feal or two
e needs rs-instructing on how %o coaduct nimseld on
a rallo ProFlalis

Goel,.: Je can't all be stars,

VUL Tompil pour voi!

IR IR ‘Je interrupt this program vo bring you a special
bulletin—-—

Geiet Sosesshinhiil. i eennees
IO SSSSBENNAMe .. . s e
TATITA 7e have juct recelved swiord fro: 721l Strset that belore

closing tihae Dow Joues averages decided +what as part of
their new program to back tne boolk indusbtry by helping
to issue Oaner—baCnu, mhe isdom of China and of India

would De Lssaed in papeTr-bacit.

Goela: . Gee! Imagine that!
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; YICTCOR: Dry up.

i HANNA: And now, we return you to your local station.'

N JIZTOR: ~hat's on now?

. PRI : The coumercial.

g Gelut Ch, noi '3,000' miles for this, The; sot rou cening
' anl zoinz, Lust be part of the re-insvructing systen,
¥ ' S s : -

i BT I (intavsiastic commercial voice)

. Zver Iind rourself in a luncheonette wiere the tuna

e

fish szlad and the chicken salad were the saue price?

3_ If so0, don't buy then., They're the suame thing.

2 -

& G.1,: Waich?

i Halline | Keither,

‘. .

?’? Go I.: th’ SO!

7

5! ViCTOH: retty painless., 2at's next?

5 AANHA: riextt I vamn the lonely soldier bois. 1o sense worIing
* this one over azain ahyymore. Take him avay and ses
v hat ne is rewarded according to his desserts.

Lo - . . . . : Wi ar
< G.I.s Hey, wait a minute -- don't I tave a say in any of this!
VitPoa: You had your chance, You're off the air aow!

B3Ok ' larvelous: The soldier bo;'s zeuvving his coneuppance!l

( VIowox grabs G.x. and brings bim ovex toward thz bed. Janera
zoom out to catch the wider action. 3CU.'s head beovini up and
down, straininz to get 2 better view, The worlk of Cll-ud and
SLICSR also in frame, the mangled remains of rU3,

VICTOR turns C.I. upside down and ties his ankles To Z T
uppernost points of a wooden criss~cross situsted at the foot of
th2 bed. Then ViICTOX reclines on the bed and with a lons pele on
which are nasty barb-wires, he prods “.I. back and forth so that
he swings slizhtly to and fro just beyond the bed. 5G.4. is silent
now just as he was at his entrance, worn-out, defeated, too

enervated to complain or rage against his fate, )

SGURLL liow dispustiag! How digcavpointing! FHe's not even
screaning., Aren't you huriing hial ,
JISTOR: I'n doing my best. ©Can I help it if he's a stolice?
SOUR: Imrimam, low stranse,  Adventures in eerican sboilcisu.
’ Hope Cutier and 3liceir are having betver luci.
VLICTOCR: They're doing their best. Aia't cha boys?

"PUB: They sho is!
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HANEA: - Could I have a little guiet in the background?.
‘ to vamp the listeninz audience now, '

VICTGE: Sure, Ilanna doll., “ver;body shut up!'! R
( LT fixes herself more coufortably at the table, holds
cijarette in old vanp style, arrznjes her napers and telins in -
sex; tones: ) '

JSHPEIAY Hallo, outv tiere, soldiasr boys. 4ire you lonely and
horny tonight?  CO0000D2TI0..eeesesse nis is Hanoi
anna, your cesty oriental disii, Cocooocsvo. Kow you
like Thop 3uey? 1I'm azle to Leep sou coupany during
the long lonesome warToire night, fzr from The sides
of your loved omes. Lomny or Jaddy uar be 111 tonight,
needing your comfort and noaery, but oz can aot think
of that for you are at war nov z2nd have the fox nole
to beddr;-bre in. 1Are ou ccafy out there in the humid
noonlicht? Like the .osjuitoes? ire are you fixed
for frogs? Some think the officers' quarters have
ceilinzs %$hat are painted grszen. Butbt no necd To be
envigus, sovldier bors, that's rot greea naint - that's
merely a leyer of -~ Lol fidlll Coo00L000000C . scs v v e
ind what about our lady friends this ni-hiy-nisghe?

Tz the lovel:r Alice Zorners, of ~thom rou drezm, around

the corner with someone else? IT SO..eee... Tich

coraer, soldier boy? Ful, which? |Rhich! Thalcex!

Try to iuazine her, your bteospting lovely - if you find

ber so teupting is it not awtural That otiers snould?-
lize those draft dodzers of whoil Fou Izve no doubd
heard?  Yes, you must surcise Tias allering Liice

Sornars is dating dAraft dodgers. 2o you think she can

dodse then - dodging is tiheir svecialty, they Imow all

the tricks,” they can think one sten aheod ol hoveless,
innocent 213 still -~ sHillT - virsinal iice Cormers.

Alas, waas chance does she have witlhout svroag you to

protect her? Doubtless, Jyou can eavigion asr novw,

. -
ey

soravled out under...... Gle sprzading istorlia oree,
thie most-ingpiring fragronce of an oxidental sarden,
$0 please your friend or zlacate your foe, zi! she
pives a lovely lizht-——
Angyboay got a 1lizght?

JUTTR (about to imite *UB) sure, Ilanna.
( J5TTAL 1lizhts her cizarette and goes baclt to the Teorturing, )]

LT A Gxcuse ne while T blow....e.s 2 littls suofte ont in
renory of the love you've lost. Al well, oeltar To have
lost such a love, Alice could not protzet herself and
20 just how faithful did you e:pect hexr To be when you
sailed 3,000 miles away?eveeeses CO0000I0U000ecassnsns
vou're just a lonely boy, lonely and ovlue, did you
think Alice woild really be truel.cevececesse

(  HAITIA continues to improvise on this speech until thg reel

runs out; torturing continues as described; full view.
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OUTLINE FOR REMAINING SPIRALS OF..

W

[

"VINYL" o T

Spiral P; _ -
This spirel is very short, features Hanna as the Avon Celling
Girl who gets involved with the family she is selling cosmetics to.

Spiral 3: ' ' : '
This spiral is double the length of the spiral 2, festures the
sado-zasochist crowd exploring the new season in Chinese fasnions.,

Spiral 4:
This spiral is double the lergth of spiral 3, features the
sado-nascchlst crowd adventuring in Chiness too&.

Spiral 5:
This spiral is brief, fzatures a young man of indeterminaje -ace
whc discouraes at great leagih, in Spenish, about cows,

Jpiral o
This spiral is as long as sriral one (35 minmutes) features

Eamna out in the bavtlefield, this time in the guige of the

Tiger Lady, that is to say, on the opposite side of the fence: from
what we izavined. The group is with Eer again, apnropristely
fellowing the lead as in spiral 1. :

‘:_‘,i.':.l"al 7: ’

Tais fipal apiral is brief, featuTes the appearance of Miss
Alic2 Torners in a climactic scene tXat surpasses crederce and
woich w2 tharefore willl not wesse Htite dascribing.
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