SUICIDE

Shot at the Factory
on March 6, 1965
Premiered at a Factory party on a Saturday night
in March
Color, 16mm sound, 24 fps, 70 minutes
(restored 1999: 66 minutes)
Soft focus, stationary camera: in frame, the actor's wrists

with:
Rock B. and Ronald Tavel
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In my novel, STREET OF STAIRS, I had used a Mediterranese or
North African esperanto and broken English for poetic effect,
double-entendres, and the inadvertent meaning in moments. So
it was natural that when Andy ordered the third scripted film to
premiere at a Factory party to be thrown a brief twenty-seven
days after Mario's "orals" had been lensed - and told me to
fashion it around a young European who spoke in seductive and
arresting, broken English - that expeditiously I would, lis-
tening to him, "hear" SUICIDE well in advance of writing it, as
a long poem.

As the lending of a podium in the form of a poem to a gener-
alized outcry of international youth in the mid-sixties, it stands
by itself among Andy's movies, and is the biggest surprise in the
post-mortem disclosure of suppressed filmwork.

But it does not stand alone among the artist's concerns or
subject matter. 1In fact, it has a vivid position in one of his
most dynamic groupings, the disaster series. And so for those
analysts for whom Andy's move to film was not only necessary but
his aesthetically most important, SUICIDE is certain to galvanize
a deal of attention in the future.

Rock B. was a Gentleman's Quarterly-chic and trim, classically

small-featured, French film actor who jet set his time in a kind
of frenzy between expensive hotels on either side of the Atlantic.
In that shuffle, he was symptomatic of a considerable block of

the weekly Factory drop-ins, and contributed strongly to my overall
impression then of the traffic through the artworld landmark.

But it was in his quise of a multiply wrist-slashing, would-be
suicide that he interested Andy, and I thought should be rendered
representative.

Taking a pencil and pad, I went to interrogate him in what I
had to make my standard pre-script practice with strangers., This
visit always frightened the interviewees, but as we've come to
accept from daytime TV talk shows, one has only to ask and the

secret-keepers will tell all, Rock and his compelling,.double—life
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included. To be sure, this reaction would be grist for the mill
of a future berative essay in the form of a feature, VINYL. But
then, since I never saw myself as an intimidating person, I felt
the fear and confessions I elicited from prospective performers
were a result of my bodying-in for the "Ghostlike Power," par-
ticularly as, and whenever, he was disliked, a notion reconfirmed
for me as recently as the November 1994 Warhol Weekend Film
Festival in L.A. There, scattered survivors of his sixties'
activities showed up to get even with his Ghost by assailing me,
in the belief they'd cherished in the belief-aggravating interval,
that I, who might have rescued them in those long done days, had
stood writer-voyeuristically by instead to witness the Andean
tender mercies of their victimization and their spiritual demo-
lition. And back when it was all happening, none surrendered his
better judgment to such an interpretation of Pop Art's fallout
with more gusto than Rock, who seemed altogether uncertain that

Andy was a fully paid-up member of the human race.

The script or blueprint of SUICIDE also is unusual in being so
extensively self-explaining, not just of its distinct, filming
process, but of what actually did transpire that evening in the
crowded, press and idler-filled Factory.

In frame of the stationary camera was to be Rock's belly-up
wrists, side by side between his seated knees. 1 would hold the
script he'd not seen before that night, up at a comfortable
distance from his eyes and safely out of camera range. On it,
he is clearly instructed to read all his own lines while I read
(and play) everyone else in his life needed to let breathe the
circumstances that led to each attempt at suicide. But Rock has
both written above words to translate or clarify the English for
himself (edifying further, with a compendium of his English),
and crossed out others and provided substitutes, this latter
largely to conceal his homosexuality and on occasion the identity
of certain celebrities peripherally involved in his misfortunes.
How crucial some felt it was to cover their minority sexuality in
those days could not be more graphic than the living record this

movie makes of that.
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Andy took a copy of the SUICIDE script as soon as I finished
it, which was just before the shoot, and scanned it. (All the
original scenarios were warehoused with his acquisitions, though
some were unconscionably offered at the posthumus auctions.)

Then, shortly before the camera rolled, he ordered a voluptuous,
varied bouquet of festively colored, huge flowers from a local
florist. ™"Since this is in Technicolor," was all he said to me
with a sidewise turn of his head that always signaled he knew T
understood and was in accord. But aside from thuswise incorpor-
ating this film into his extensive four-flower poppy painting
series, at that point at the height of its creative fervor and
evidently the most attention-getting project he'd embarked upon
up until then, its ulterior motive was probably to surprise me,
as the writer and director of SUICIDE, as my script was intended
to surprise Rock and record the result. For unless it is con-
ceded that the writer and director are as much a part of what is
being filmed as the (other) players, the full scope of Warhol's
perceptive intentions and, perhaps, achievement will not be
understood. And in this sense, that the record we have, i.e.,
the actual film, differs from the scenario or is a selection of
its thrusts and proposals, the scripts exit in a kind of dialogue
with the films, and side by side with them.

So I picked, per vignette of suicide-try, a sunflower, tuberose,
or Bird of Paradise from the bouquet for Rock to grind between his
shaking fingers - thus replacing the script's call for (symbolic)
spoons, razor, a tomato and diary. A basin was set under his
hands against the young man's shoes, and I then was to pour water
from a pitcher over his scarlet scars and into the basin each time
we reached the actual attempt in the self-destructive roll call.
(0f course, the water pouring stood in for the boy's blood pour,
but this is irremediable in Warhol's thinking, his maddening
simplicity, idiotic and irrefutable.)

Disorienting Rock more than me was the swaying assembly of what
appeared to him to be morbidly curious gossipmongers and yellow
rag photographers: for by now I was inured to them and, besides,
had a lot of work, acting and thinking, to do here as the script

makes plain. But they amounted to an unexpected, public confes-



sional for him which added to the agony of our reliving his
life's most unhappy - and self-absorbed - moments.

At last, he reached down to the nearly full basin, lifted it
up and poured its contents completely over me. As Rock started
for the elevator, Andy broke from the crowd wringing his hands
and rushed to my side. Then he searched my face and, as I
was totally soaked, asked with the concern of an alarmed mother,
"Oh, Ronnie, should we stop?”

Observers think this (show of) distress is unique in the
relentless neo-verit& the artist practiced, but when I insisted
that we continue until the second reel ended it wasn't to remind
him that he was trying to sidestep the classical rigor to which,
and by which, he held me. It was simply that I couldn't break
the momentum of the experience for myself, what I was first
understanding enacting Rock's té}ors, and that I had te finish it
out then for better or worse, having the presense of mind right
there to know no attempt would or could be made to re-do the
staging of these peculiarly surface traumas.

I probably had not been so involved before in the "fiction" of
a filming - that is, living the recreation as if it were all
initially now - for I'd felt neither the drenched discomfort nor
the humiliation of those moments, though I'd a vague sense of the
somber-level leveling occurring there in my humorous martyrdom
for art. Instead, I was driven to see, gratuitously, that this
excruciation be articulated: and, for that reason, later would
hold myself responsible, along with VINYL's screen and stage-
version actors, for the mutuals=consent torture which creates its
principal speculation.

But that evening's film ends with a sad, long look at the

broken flowers in the re-set basin while I, now playing Rock as

well as his familiars, drone the misadventures on to a conclusion.

The aftermath: It still being winter, I came down with a good
cold; Rock, however, returned when the Factory was nearly de-
serted and stole a painting for his pains. Warhol did not
accommodate art thefts and he considered it ample remuneration
for the spoiled ingrate.

Film history has forgotten that European's other cohtributions,



TA

but this portrait of bewildered, groundless aristocracy in his
World War II-hungover generation remains vivid in its zeitgeist

plea, as unforgiving as it is unforgivable.

NOTE:
The screenplay of SUICIDE is preceded by the notes taken down

in the interview with Rock for the writing of this screenplay.
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TAVILs
BRADIDT:
DAVIELS
BRRADINDe

.
PAVSLg

B2AJTPPs

ZEEP YOUR VOIC:E
PAUGS VO“IQIJJRABJJY

£

DG HOR R=AD oHE WL"RDS IN CAPITALS AT AITY TR.%.E!H!!

5 AT nHE LWJI: OF m VOICE AT ALL TI.'L’S.
THE DORSe Cesesesnes

I an the cne you love,

It is Eﬂﬁé -fé—ssgi

I an the one you love.

It is Au%%é‘irﬁt— 1963 and I wont to kill ﬁy.:alf {4/&
I pass the with Jea.n dc Eollti -

52 ene 9?
EGCIOt‘F. ~herisleor e o .

T
I was in love with someanse in Paris,.
I an the one you love, o

I neet an Aperican in Paris

$ N wants to have
Just fun.u...
e go to a private clud for arbistSeccecancaise.
Juct-men—astister

r—

fun. I want to have fun too.
Ve are Just wanting a dri:;}:?_j!_:_ .
Jo are Just wanbting a drink, )

I an half drunk, ' .

T go to the second floor. The secdond floor io
very beautiful, It ig very byzantine, Ian-in
B:fzantium....cf...... P
T gee thoe one thore,. ' oy

You sco me there.

The onc is with another one,

The other one is nore boautiful, ‘
But the one is blomd, The onc ig dlond wlith
white and gold in the hair, The one is holding
a bip byzantine glass.

The one has the face of ths Micholangelo ctatuc,
The one¢ has Boticolli haix,

The one is with the other ono.

I an with the other one.
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BRIDITYs . I go up to the blond.

Ve sniles,
e speak in Znglish,
PAVELs e spealk in “ngiish.

BRIISDDs Do you went to come home with me?

U MEL 11 PLacS A PIMCOCK FIATHZR I YOUR HAIDS, TAKE ID ATD
HAUDL: TT CARGFUILY ~ITH BOH HUDS, JAIT A ICHG TIIE BITGRE
 SP3AXING AGATH.. s

BADODP: In the nmorning I do not remember anything,
I look aroundinnga . -
I sec the beautiful blond ocne in my bed noxt o ncy
I talie the one in ny armg. _ : '
It is “conbact skin%, |
Do you know what contact skin is?

PIAY WITH THZ DPEACOCE FIATHER VERY GANDLY, CARESS IT. WAIT A
TONG BLI BEPORE SPEATING AGATI, '

DRAIETT: That T have f is too mﬁch._.. oo .‘M

PUD DO THD PRACOCE FLARICR,. CAHSSS IT OIXE UORE. WIS LBAVD
I ALQHD AllD DO OB TOUCH I AGALLL.
HEW

DRADTMD: The other opens e eyed,.

They are nogt beautiful,

Thoy are navy blue eyes.

he me's eyes are navy ’Olue.....--.--u...- '

e malke love.

But I do not aalk the nane,

I do not ask the nane,

DUNIDT:  Poieameemiacoe Ao cescas
-~ - '_'. . prowed) o I [FENEFYERENY NN TN EN | .
PUT TOUZR 20 HUDS TOGRNINR A5 IP YOU I PRAYIIG é_\

’ F)

¢
BRI I want to sco k asain, .
Tor one month I want to see hsé ¥ER
I lookx everyvherc for w@mm, WEL. # &
I look everywhere in Paris for e . dieceios o
Ome night at the sawe club, the club is called
“Ihes Ieslic®, I mect W arain.

I greet e, e, Hek
V3D I greet you. |
DUDIT: Sefoweb, do you want to come home with me?

AV 3L I can not come home with you. I an with the other now.
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j 3
s PIE SPOOT IN YOUR HANDS AND SLOWLY BEND IT WHILS I TALZ,.
TAVILe I can not come home with you.
T can not come home with you.
I can not como home with you.
I an with the othexr now,
BRAD T Pinally,she comes with me to my;hatel.........

SHe conmes with ne, g
Jo pass &4 days together in the hotol,
For 4 days we do not quit the hotel. «

STGE UP YOU2 DIIRY AiD OPUN IT UP PO THE ENGLISH Losoam, ] (WL~
BRADIDT s I give gthe languago lescon,
T JTLE SAY I AN AND YOU JILL SAY "JE SUIS" AID SO QU UNIlL
Jo FLIISH “ERD.Y PHEN UE wILL DO PHE SAME FOR "AVOIRY,
FEEN 038 JILL DO TS SANE FOR VFAIRE," - WHEN VE ARE FINISIED,
CTOSD YOUR DIARY AWD PUP ID DOV, THEN CARESS IT GINTLY. DO NCI
Q7T '
Sraak WO, T A AU vy 0{'4}5(/7,%_ —
PiVioLe Tt i the fourth day that we are here together.

Poday I bave received a tologran fronm New York,

It says that father is doad,
T mist return to Tew York,

b /\f 5(/ UZ‘&J—E‘T! You must not return to New York!!
o You muct never return to Hew York!!

PAVELs I must peturn to Jew Tork. Iot me go. 1ot ne gos
Au revolr, - .
BR1DIT Au revoir. o -

Al TOVOIr.evecvseosccseccscascce
Au revoir,

~g> YOUR D O TUZ SPOON, DUT DO HOP PICK IT UP.

L -
RO it is Tuesd;a:r.‘ﬂ' 1963. o
Lo ber - > erites ne a letter and tells me to conwe to
Few Yor ‘ ’
TIC UP YOUR DIARY AlD PN IT 20 (HGEEys LTPER. OEEni-Gsee—
| Snearpeselonws, 1 JILo TICH 201D Jelpaipes iXPTER, THILE X1
i) LdP BOPH HANIDS DO JITH oz O WHo SPoOd. WHEN 1 FINISH
= AIADTEG, I VI RSURI THS DIARY TO YOU. CLOSE THE DIARY AID
DUT ID DOV, TUEN PAUSS AND SAY:

i . SopX L6
BRADITT it is A 2 and I & 111 in Paris.
I an in Paris and AN§ 3 in Hew York.
It io w% 19 want to kill mﬂe]—fo.oooooo
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T an 3 floors above the Jround.
T run to thas window,
nale The sulcide.

Shhalibuah,
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'Etd s\p ghoy are tho b:.:; shatter to cioge
he,

wmc\ow fop ni,_,bt.

tho shuteer com dovm vher I o Juoplgg o ‘H«xe,

2indow.e Lu glam oo 1a the head.
I #211 dowms T o xnocked out, .
T oall (1014‘21 on oo floor of my opuwriont,

Tothing 2115 o0t t.:m 3 floorc.

Come to Mew Youk, Come to iew Yori, 7
oc s 7 PR
% is daturday, -3 s IR wo Nen Yark,

I 211 meeb you at the airmoxt,
T ¢ill neet you at the alxport
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X nust Zo quickly to JIM

- T must lsave too quick without sa;:lng an:rbhinr‘ to

LD GHIES I
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e ki hoode W

THOW PU? 1@ DOH,

PiL3 BOPEILS OF PIILS AND OPZN IT U2,

1 ’Hﬂm YOU AR5 3PLAKTAG,

I have ::efound :srou.
You are nore mrveloua than ever'
Tou a:t'e marveloua.

in love. :
_et U..a {50 to the préuiere of your moﬁ.e, apmolpier—

Yes,'i‘b ia marvq}cus. "

Tho movie is marvelous. . -
Te are SHogether in New York, ogothers
T hops we will fulfill each othe

Sut i‘t is Tuesday,

...‘Qt'tl.‘l.!if.‘..

my sicl £ather.

10bcrta‘l"‘..‘...lll.OI‘I.CQ
Hello, hello, uooe:rtm?

Helio? - '
I an _.n W’Gf—mﬁdﬁn

' -
CRNRER o

A—d{d‘ﬁ,

;..h,, aid you o Yo mweseewew without telling ne:

2.33? fathor ig www=

Why did you go? “hy did you go? Why ddd you go?

Roborty Robertd 2overt@ Robestd Robertf Robertf..
Uhy 4id

why did you do that? Thy? ThyT
RGOV HOB¥eST§ doderig RoBezpkIITLIIL!

1 do no%v think
I do no¥ vhink
do not Ghiak
do not think
4o not think
éo not thin::
49 not thinlk
do not th

you go?

love you now,
love you now.
love you now,
love you now.
lovo you now,
love you now.
love you now..
love you now.

All SHOUTIIG AT YOU.

HE

bt

0L I 0GR A

‘1 an obliged to go to the psychiatric clinic

for "RONtNGesvenee

But I do not care to livo now,

I look around for ways to kill nyself,
They have bars on the windows.

Al ays t:hey watch ne.

AT W Ohs Flids



BRLISID: 3But every night they give me a pill to Qo to = %
sleen with, _
I put the pill in =y shoes.
I szve the pills,
“t 4 o'cloclk in the morning I nake believe I ;]us‘b
get up. apain, I ask for another pill.
I pat 1% also in ny shoes.
l’inall:f aftor 2 weol:s I have eanoush o kill ,.ysel.......
I cat then all and then I wailt to become happy.
I wait to becore hapnye.
I 3o not think I will be dead in 1 houro,
I do not think of death,
T waiv to becone ha i aastsscoensscsiceransotssreserae

AT

SPUD COUIR TG QI ::.;f,,, AEPOST YOUR HANDS. DO LOD SPoAl ZOR

;":. G "I '".:.?.

DAVSL: How long bas thic boy been slceping?
It's 28] NOWeserere
The axygen test shovws zeTo,
Adndnister artificlal TGGPiI'?l"GiO-.‘I- s84es0ssacBensnnse

I Jinn NETE L‘J SF YOUR NANDS HOJ ADD Y3 Tki, D0 DR DO

ASYRITIIG ’HT 3 I AN HOZDIIIG YOUR HANDG,

TV "Te are going to put these fingers in his nouth and
force hinm to vonmitb,

TOOTIE BID UP YOUZ POIGTRS,  LSAVD THSU RAPGSED AR OY SRRILIGH,

T SPoRE,

SO Ch, you force me to vonitill Iow disrasting!i!
T 3o home to my father,

FRRAHIRAR: Come baeck Yo lew Yori,
Goue back to Tow York,

S LA I cone 'JC.C" to Tew ‘{or T an with 2obertgpin the

5‘0/&13;{0»01 Sdewo, ¢ axe togethor.

PAV.IIe Coid, 1ot us do sonething,

3DIPDe Ho, 2oberig

DVl Come, lot us do something togethor,

BRLIETY: ilo, Robortd Mo, Roberts The melatlonohip is
no loager $ood.

AV Coide, come, let us 3c something tegethor,

Bl Wo, 2obertd Iecve oo alone, Ieave e aloue.

PICT U 3D TEUTO H07 D SUIELD IT UIRIL Wi JUICS RUNS OUT
LD AL VSR YOUR EXKM3 PLIGI2S, ‘“”Y o2 0 AR YOIR HADS,
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I an the one 3 rlove.
" -ﬁ%RLﬁ
You are .

I am the onc you love.

I am with you for 3 days d.a:;c in Paris.
Iy elbow 1.3 oper fren an other suicide.

ivhen we nolke love your clbow cones opon,
Bleed in Lloving foox your elbow.

iy blood falls on tho floox,

Your bdlood spreads along the curpet, as far &
door.

the

geur hair,

Your bleed ic in your hedir,

Uiy blood is in

Cuar bodies are babthed in =y Hlood,
Blocd f£lous over the lovers Ghis night,
3lcod izon oy elbow flonc

Your blcod in thks hobel will cost ze G400 in

L.&:ﬂa{_,
I have a geenzrio I wank you vo guor in,
T f.-_.J. vay you 3,000,

-/‘g- ,a, ﬁ
by YOU ave very Iich

novie in oy rich pouco.

e will shoot the =
LB 1S
in, wee' s pich house 1s a cove fulil of champagnc,

I an aluzys Ammk,
T pley the crasy boy,
e nicht I an drunk and T

as in the clinic,
50 To _Siiiempatgy TO0.
KARLA'S

Ve Yal
J\-}UPL.

i CIF TCQD, AS IT G L
.5’10 iB it?
Tt 1o me. Cpen up.

i o in ton minutes Vo

Mo, o back to yours.
.:.'O_ﬁm.

Jour

e let me Ingt Iot ne in!d

Liy parcnbs gre in the next roon. They

will e un.

i

oven Uho lovors thic nicht,
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mm:_ n up! Open. 1t Hypocri.tet
S gpeongtcam&wakesup. LE

: 1
TAVEL: You £0ol = now my parents have hoard *averythins _
gg&t zill ﬂ@lgg?oaéa---goi$coooooénocd t. 3 to ‘ :
To is a e er, My parents wan yo
- leave thispgmse * S

BRADEPT You only @ave ne 31 000. I Want ¢5,000.

PICK UP THS DOLLAR BIIL. HOLD IT GA.REHIJM GARESB I7,
NO7 TEAR IT IN TWQ PLCES AND THRGY I D’OWN. DO RGP SPAK FQH

A P33 REIENDS,. - &+‘:7rE:AkL/ ;
RS I go vex*y furiocus to tha Hotel, : |
' Very chic hotal in Zmessl Wis 2 eg /J-/?/Q -

I vake the bottle and X dl‘iz!k
I take tho razor,

PULL UP YOUR STEATR AMD POINT TO THS @ mm YOU mnE. PAUSE,

| B-%AJ‘)ET: I open arns with the razor,

The blood spurts all aver tha wallts.
I go to the sink and Xy arms undexr the watar, -
t my arms under t ertomakedee.thcome

wr..“.!.!‘.l.00‘0.‘0..!-!OO.‘Q“Q..‘-....

But I see face in the mirror,

Ky faco is llke death,

Now I want to gtop the blood,

But I an too akog.ccocooioco;aacooqooaacaa

. go to the ‘belephone Bnd ce.llcoo\poiotltcooooaoc -
An : T T .

I JTLL PAKE HOLD OF YOUR HAUDS AID cm THI2 NOY, DO KOT SPEAK
FCR A LONG WHILZ. o -
BRADITTs I avake in the hospi‘bal-

TAVEL: - I sug:-cst y:m anter a3 slinic, Will you sign these
papers? It sform MMW Chl s -

BRADTID s I will sign anything.
I wake up in the ambulance wit:h serun. and blood all.

over ne. , :
I can not move ny arms, "/V]/QM...
They put pe i.naroomwiths
DRI I an a dog. You are a hitch. Arfj—a::t « Bow-wow,
BRADIPP: - 'l'he:r put me with d.oga!! | L

~ TAVELs Ici Paris, Badioo.ims.on Frmce. 164 Paris.' Iei 1a

~~FPrance, Radiodifusion. yHa.diod.ifusion. Ici Zasmpbein,

 BRADEITt Gh, sl up, ym crazy one;!! : 3 W%%

i

LA



BRADIIM: - I can nob eat wi.t'h knivar :

-*z:«“mu/’ 97""‘3 mat st eat Myt

Pred thay c si.ve plastic knives..-.........
(]

PUT DOJN PHE sroo:; ARD no O PICK m ur AGAIN

BRADETT: no& %g g 1?_0 mgsogﬁbalgy:l&e ti:e ol.!n:l.c. I decide e
It is not worth 4, ~. . - ' ' ;:'
PAVELs Como to New York, . '
~ Come o New Yaric, oy
BRADDBT: I go to New York £ar a reatuuu.u.......... d
CROSS YOUR HANDS AND FOLD THEM STILL rmAJ?HIIE. ‘
JBRADETPs In New York, I B‘ba;y' with 2 yo

They are alm:ya £ ing. m gponlg thoy fight
I open my arms ag because they always Tigh

PUI.I:UZPYOUBSW ?&M&YOURSIAS@DMSAGAIHn

BRADETT:s  But after I. o m:aohotmttodoit,, |
because I & ove:.'.un.n....
"%‘ Io a@ainontheaammgxnotmmam.
POIN? TC THZ TRACK YUU MADE THEN, é
— &u 4
BRADETTs Then I walk: ‘4n the street f:om
' - ?’z k‘g houase with Jusy thia rweaz' on. -
PICK UP "‘HZ} UIIDER"H..AR ATD ROLD I? UP 70 m GAL!ERA
BRAD’“T_: - I am walk‘.’.n." naked in the st:reat“ in Nwen'ber, 1964,

with just t‘usﬁdemar On.uu.-....-
N Piemo Gecs ue eIroans,
Svz é So I arrive ta vhegnam oovered with blood.
I frighten a man by the Dom.
Just in the movias.
I shrigk at m, red mldﬁ in Nmmberonoooocceo

YOU WILL TURN DY YGUR A&S?OW 80 THAT THE SIASHES CAR NOT B3
SIEN, BUTIWHLMHIYWRAH&SA&WSOTMWGMBESEER
THEN YOU WILL START TAIZING AGAIN,

BRADEITs Then I live at a rich tor's houae

I.ace a portralt he ted, . ¥
It is the same wg Y MO



¥y i

o e T A S Ve
A g

* | cmutwammsamwmxmwmmma&
5 BRADEYT:  So I kaow this painterlmsvhe

I go to the bathroom qg again, - :
It is not because the er aaid any'bhini%.u......
It iabecmzaeznaedareaaontold. nysalf, .

So I take the firsi reasén in order not to blama
mraeuotoooo-aco-oc-oooccloni-to S .

But now I anm sick,

Bafore I wanted to mnke alﬂ.c:!.dea.

But now I don't, but I can not help :.'b. :

Now I become crazy withmt wanting to bacoma crazy.

SToP TAMIHG FOR A SHIIL‘ AND Just R'&'POSu._

PAVZLs - % an the one you lm. | L

BRADSIT:  You ave the firet one Iloved, &

TAVEL: I an the one you love. (

BRADEIT: I have 7 slashes an ny left am. B

DAVELs You havo nore than 5 slashes m youx mght am,
BRADETT - ' seosee
TAVELs Ian 'Ehe ono you love.

BRADIPT: You are the first one I loved,

TAVEZLe I an the one Jou love. - 7 L d
NOU START TELLING THE STORY OF YOUR FIRST SUICIDS. CORIINUE - -
SPOAKTAG OF UIPIL I TELL YOU TO STCP. L

PHIS HAS BuSH R
AUDY WARNOLYS S
“SUTCIDE™ 2

JTTH SSAGETesE® -AND RONALD mvm.

SCEHABIO -2 4 EAVEL S
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